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ABSTRACT	
[bookmark: _Hlk213392615]This paper carries out a critique against a society that is plagued by corruption, exploitation and unrestrained acquisitiveness of emboldened elites in the face of entrenched poverty. Tunde Adeniran and El-Mubasshir Abdulsalam strongly detest this systemic degeneration in their collections.  Carrying out a close text reading through qualitative research methodology, this paper interrogates the resurgence of protest, revolution and social change as the brainchild of Marxism. It is an ideological stance that evaluates the activities of the ruling class and the detestation of the masses on the need for a revolutionary action. This study further analyses how Adeniran and Abdulsalam use elements of literary style to amplify their thematic objectives. The paper finds out that the voices of young Nigerian poets serve as an authentic medium of engaging societal decadence and projecting revolutionary action. This deep-seated disparagement that the poets portray, project them as new voices in our literary landscape. The paper concludes that Adeniran and Abdulsalam’s poems emit sarcastic voices that are game changers in the quest for egalitarianism and a chaos-free society. This study is a contribution to the growing discourse on Marxist ideological stance, especially, in emphasizing its relevance in addressing the socio-political crises in Nigeria’s post-independence.
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Introduction
	African poets are known for their aversion and hatred of a system controlled by insensitive and inept elites.  A system that eulogizes corruption at the expense of the exploited majority is what pervade the poetry of contemporary Nigerian poets. The society has been programmed in such a way that corruption, bad leadership, exploitation, systemic extermination and silencing of dissent voices in the political space has become the order of the day. The mindless drive of these leaders without conscience is what has encapsulated the psyches of most Nigerian poets as practically enunciated in their poems. This decadence in the society has long been prophesied by African writers and poets like Chinua Achebe, Ngugi Wathiog o, Festus Iyayi, Niyi Osundare, Femi Fatoba, Ben Okri, Odia Ofeimum and most African and non-African writers. Eustace (1979) articulates this alarm in Achebe’s A Man of the People when he said that Achebe
…raises the curtain on his society to reveal the full horrors of the status quo in most African countries -ministerial incompetence and corruption, social inequalities, rigged elections, thuggery, poverty, mass indifference and cynicism and intellectual bankruptcy (p.82).
Palmer’s postulation is unveiled to expose that dangerous path that the country has chosen to take after independence. The problem is that writers immediately after the independence were more concern with the affirmation of African culture; devoid of the rape of our common patrimony. With impunity, the leaders preside on the affairs of the masses, not minding the plights and conditions they have been subjected to.  This is an affirmation of the fact that African writers belong to a particular era, and must profess and critique the socio-political problems of their period. Ngara (1985) observes that “…works of art are basically reflections of a particular social conditions and relationships. Although they have an autonomous existence… they have more or less direct relationship with historical development” (p.21). Before independence, writers deploy their artistic claws on cultural affirmation.  But there is this paradigm shift from cultural affirmation to the prevailing decadence of the 21st century.
	The voices of writers and poets in our contemporary societies have been met with draconian laws that has forcibly made many people to go into oblivion for fear of been molested, mangled, imprisoned or killed. The likes of Tunde Adeniran and El-Mubasshir Abdulsalam have remained firm in their resolve at condemning the debased and hypocritical disposition of the elites. It succinctly buttresses Wathiongo’s (1977) long held assertion that “the literature does not exist in a vacuum, it is given impetus, shape, direction and area of concern by social, political and economic forces in a particular society” (p.xv). Pioneer and modern writers have significantly shaped the consciousness of contemporary Nigerian poets. The social realities of the society are pregnant with rottenness and unbridled decay. The realities in this context have to do with the manner with which the people are portrayed in the face of our exploitative ruling elites. But the reverse is the case in a country where education, health and basic infrastructural sectors are not given necessary attention. Hence, the incessant strikes by aggrieved academics and non-teaching staff, medical doctors and workers in other government parastatals. 
	The disillusionment and despair of the people have spiraled so far that majorities of the people have vowed to take the bull by the horn and be the martyrs of the 21st century. The rise of the ideologies of the Gen z’s; a conglomeration of young men and women who have decided to take their destinies in their hands. The #End Sars# protest is an important aspect of this generational shift as seen in the uprising against the authoritarian Muhammadu Buhari’s regime. This outrage has snowballed from protest to artistic outburst because of the manner with which the writers deploy their poetic arrows against the predatory occupation of the capitalists. Drawing from this views, Chinweizu (1980) states that “The artist in traditional African milieu spoke for and to his community. His imagery, themes, symbolisms and forms were drawn from communally accessible pool” (p.7). The vivid picture of societal decadence permeates the artistic works of most contemporary post-independence poets.
	The grouse in their poetic works are as a result of the bitter experiences or the trauma of the unjust killings in virtually all parts of the world. Kidnapping, banditry, ethnic bigotry, and senseless killings are bemoaned by the writers. Recently, bandits abducted young girls of a secondary school in Kebbi State. It did not end there, the Vice Principal was also killed.  Churches are also invaded by bandits for reasons best known to them. This near extermination of Christians in some parts of the country has been vehemently condemned by the president of the United States of America, Donald Trump. In view of these problems, Nwahunanya (2010) states that “Given the state of flux in which political and cultural life in Africa has been, perhaps protest tone in the poetry is inevitable; which is why…all these writers in their various ways concerned themselves with the social problems in their society” (p.87). The poets/writers write on the spiritual, physical, social and psychological conditions of a sullied society. The condemnation, outrage and defiance against an insensitive government are what the poets’ frown at, and denunciates in strong terms. Soyinka (1994) amplifies the place of the writer on the predicaments of the masses in this manner:
The writer is the visionary of his people; he recognizes his past and present not for the purpose of enshrinement but for the local creative glimpses and statement of the ideal future. He anticipates; he warns. It is not always enough for the writer to be involved in the direct political struggle today; he often cannot help but envisage and seek to protect the future which is the declared aim of contemporary struggle (p.5).  
Soyinka’s vision for a better, bigger and bolder version of African writers as visionaries and vanguard of revolutionary change in the country is what inspired contemporary writers like Adeniran and Abdusalam in Beyond Finalities and Hope Still For My Raped Land to figure out ways of nipping this existential problem in the bud.  The choices of these poets are informed by the fact that they are new voices that have been artistically silent in the literary landscapes. Also, the poets are active witnesses on the decadence in the northern and western parts of the country where banditry, kidnapping, pain and poverty thrive. This research shows that whereas critical scholarship exists in the poetry of most Nigerian poets, there is a noticeable lack of significant attention on dissent voices and outrage on the poetry of Adeniran and Addulsalam. As a result of this, the strength of this paper is built around this critical gap in scholarship. In critiquing dissent voices and outrage, the research will attempt to bridge the scholarship gap and equally invite further research on the poetry of Adeniran and Addulsalam. The next phase of the discourse will interrogate the methodology, theoretical framework, analysis of the selected poems and conclusion.
Methodology
	This paper is a textual study of the poems of two contemporary Nigerian poets from different geographical backgrounds: Yoruba and Hausa in Nigeria. In appraising this paper, the selected poems and critical scholarships on the poetry will be efficiently analyzed and guided by the theoretical underpinning of Marxism.  The methodology integrates Adeniran and Abdulsalam’s Marxist’s stance as a framework for interpreting poetic outrage and vocality against instituted socio-political crises in the society. Drawing inspiration from the poet’s experiences, the researcher foregrounds lived experiences and ethical amplification as legitimate sources of Marxist’s ideological stance. In this regard, the methodology assumes that literature (poetry) and revolution are not mutually exclusive; they are intertwined expression of outrage and resistance. This methodology is complemented by descriptive and analytical approaches, allowing for a close reading of relevant poems that will facilitate a literary appreciation of dissent voices and outrage as tools of radical transformation. This paper relies on such critical sources as book chapters, interviews, articles, reviews, internet sources and newspapers in germane areas.
Theoretical Framework
	Although, Karl Marx ideas on Marxism have been proven to be “a mutiny against intelligibility” (John McMurtry, 1978: p.18), the theory is expressly suitable for this study. The theory is chosen for this paper because there is an intricate connect between humanity and history.   Frederich Engel and Karl Marx developed these ideas in The Communist Manifesto (1848) and Das Capital (1867) respectively.  The position of Bressler (1994) unmasks the ideology of Marxism in the literary world when he states that “A plan is offered by the world to be changed from that of hatred and conflict as a consequence of class struggle to that of a classless society in which love and opportunity flourish” (p.115). A society that practiced oligarchy, where a small minority subvert the collective will of the majority is what Marxist’s writers abhor in their literary texts: poetry drama or prose. In the same vein, Peck and Coyle (1993) state that “The method of much traditional Marxist criticism has been to reconstruct a view of the past from the historical evidence and then to demonstrate how accurate a particular text is in its representation and understanding of the social reality” (p.176). The psychologies of most Nigerian poets have been conditioned by Marxist’s ideologies and learning, hence, their deployment of the serial invectives against capitalists and rulership in the society.
	Marx’s popular dictum that “the emancipation of the working class is the work of the working class itself” (qtd in Bressler: 1994 p.122) has been the driving force of contemporary African poets who are also victims of the near annihilation. So, Marxism has remained a mirror of a society that is on the brink of collapse. Ngara (1985) keenly observes that
Marxist criticism is capable of unveiling ideology: it is capable of recalling the ideology of the text whether it is overtly or implicitly expressed. This is due, in part, to the fact that Marxism reveals the relation between the text and external reality, between authorized ideology and dominant ideology of the epoch (p.8).
The society is the “external reality” and the artistic works of a writer is the “text” as Ngara states in the aforementioned statement. The disillusionment and despair in the society and how it is represented in the text is what Ngara articulates. Marx (1970) view is quite explicit when he states that “It is not the consciousness of men that determines their social existence but, on the contrary, their social existence determines their consciousness…then comes a period of social revolution… (p.669). The social institutions are not always spared in a text that belongs to this generation of writers. They must probe, indict and interrogate a debased institution to bring about the much-desired change.
	The social institutions from Europe to Africa are controlled by the dominant class. The dominant class are the leaders, elites, capitalists, bourgeoisies, minorities and the rulers who perpetuate injustice against the masses. A Marxist critic sees these categories of persons as clogs in the wheel of national progress. In the same vein, Agyekum (2007) expatiates that
Marxist’s examines literature from the view of the dominant elites and the rich. They consider how the dominant elites exploit subordinate groups and the bourgeois suppress the working class. The Marxist’s critics see how literature can be sued to consciousness and awareness and a radical transformation of the society to bring social equilibrium and bridge the gaps in social class systems (p.129). 
Although, Marxism as an ideology is filled with propagandist elements aimed at educating the oppressed masses on the need to liberate themselves from the monopoly of the oppressed, it also creates in the minds of the contemporary poets, the duty to question the rot in the society by navigating a path to fairness and social transformation. Adeniran and Abdulsalam Beyond Finalities and Hope Still for Our Raped Land are cogent collections that contains relevant poems that will be used in this paper as examples of Marxist ideological stance.
A Marxist Ideological Stance in Adeniran’s Beyond Finalities and Abdulsalam’s Hope Still for Our Raped Land
 The subjugation of the masses with varying degrees of dehumanizing practices like oppression, corruption, exploitation, repression, serial injustices and discrimination in the distribution of our national wealth are what necessitated dissent voices and outrage in the selected poems of El-Mubashir Abdulsalam and Tunde Adeniran. The poets are Nigerians from different geographical backgrounds: Northern and Western parts of the country. These poets have first-hand information and knowledge on the suffering of the masses because they are also victims of the psychological and physical warfare.  The poet unravels the pain of the 21st century in their poems and implicitly call on the masses to take their destinies in their hands. Professor Stone’s admonition of his students is reflective of the Marxist ideological stance			
Rise up, oh proletariat, rise up, oh common worker, and seize the moment. Rise up, you who are about to be enlightened concerning the nature of reality and the true relationships among humankind, material possessions, and philosophical ideas that affect the way we live. Listen, learn, and be free (qtd in Bressler, 1994, p.114)
 Bressler (1994) states that “For too long, the world’s peoples have been oppressed, suppressed, deluded or cajoled into believing that reality is simply the way things are” (p.114).  Adeniran and Abdulsalam foreground the message in their collections not only to abreast the masses with the happenings in the society but to goading them into taking reasonable action against the forces of hate and oppression.
	Tunde Adeniran Beyond Finalities is an anthology of poems that discusses variant aspects of life. His poems satirically reprimand some of the values in Nigeria’s post- independence. The social, economic, political and psychological aspects of the people’s existence are not spared by the poetic arsenals of the poets. The conspicuous rottenness of the public service shows the extent to which the sector has been ignored. Samatar (1978) affirms that “Obviously, such an ambience is not only detrimental to authentic self-reliance, but is also a breeding ground for deformed politics and malignant rule” (p.875). The uprising in different parts of the world is a testament of this “malignant rule”. The poet cries out in “Abuja Darfur deal” when he states that
			From Berlin to New York and Washington
			a shocked world wailed 
			shedding tears for an end
			to ravages, platitudes and posturing (Beyond Finalities, p.12)
The poem is an allusion to the atrocities all over the world; carnages that are fast making our societies an animal kingdom. The unrestrained bloodletting in the cosmos is a product of this vile and debased society. The destruction caused by the wars in Nigeria, Darfur, Ukraine, Iran, Sudan, Gaza and many countries is what the poet persona bemoans and perceives as politically motivated. As a result of this, the poet is calling on the people to take their destinies into hands in order to upturn the existential problems asphyxiating the growth and development of the society in the lines below:
Time yet for folks of every stripe
			donning the mantle of justice
			and the dove’s lane to tread
			trolling and toiling for total freedom (Beyond Finalities, p.12)
The poet’s deployment of phrases like “donning the mantle of justice” and “trolling and toiling for total freedom” is a vicious call on the citizenry to rise up and challenge the failed justice system, the baseless massacre of innocent people and the malignant rule. Phrases like “unchained from vassalage and cleansing” are driven by Marxist ideology. Just as it foregrounds the oppressive regime of the 21st century, it also ignites the desire for freedom.
	The younger generation of poets borrow the ideologies of the poets like Niyi Osundare. Tanure Ojaide, Ezenwa Ohaeto and Odia Ofeimum to project and challenge the problems of the 21st century. The society is paraded by elites without mission and vision; elites who steal from our common patrimony for personal aggrandizement by deflating any uprising that they perceive as a threat to rulership. These poets have remained selfless in their quest for egalitarianism and social change. Aiyejina (1988) has it that
Every age produces its own crop of angry men: men who are angry at personal deficiencies, public immorality, cultural inadequacies, economic observations, the relationship between the rich and the poor…the nebulous shadow on their society’s horizon. Such young men are often the embodiment of idealistic concepts of their times and it is often they who spearhead the discovery and their generation’s mission and the path towards its fulfillment (p.8)
The elites are known for their uncontrolled greed and inordinate lust for our country’s national wealth in the face of the dwindling conditions of the masses. All they care is to hold on to power and inflict their misplaced power on the indigent masses. 
	El-Mubashir Abdulsalam is a contemporary Nigerian poet from the Northern part of the country with a vast and classified knowledge of the country before and after the civil war. The poet deploys his poems to critique the incessant bout of corruption, decadence terrorism and political conflict in the country. As a major observer of the imbroglio, Abdulsalam feels he can conscientize the masses and also call for a revolutionary action against the capitalists. Abdulsalam’s “Independence (October 1st,1960)” is a reflection of Nigeria’s neo-colonial oppression misconstrued as independence. The people are caged by forces of hate; a situation where the poet persona prefers staying in a forest to living in a society controlled by a debased regime. 
			 There is no place like the forest
			  There is no place like the forest
			  Let me build a nest I called my own
			 Or perch on homely trees’
			 The lion in the garden 
			  Though fed without stress
			 Still roars for the jungle
			 To flex kingly muscles (Hope Still for Our Raped Land, p.15)
The “forest” in this context is viewed as a haven, an abode devoid of any form of oppression and exploitation. The “lion” are the elites who find comfort in exploiting vulnerable people in the society. In worst case scenarios, they weaponized hunger against the indigent occupants in the society. This is reflective of the Federal government (FG) and Academic Staff Union of the University (ASUU), where the government as the serial defaulter always renege in their promises. Efforts by the union to seek their legitimate rights are met with a stiff, counter-productive and draconian policies of the government like “No Work, No Pay”. As a result of this pathetic condition, the poet who happens to be a victim of this dance of shame cries out.
			So we cried too
			We cried to be free
			From the care,
			Nay, claws of Her Majesty.
			Freedom, freedom
			You never know its worth
			Until it is lost (Hope Still for Our Raped Land, p.15)
The undiluted creed of Marxism is echoed in the aforementioned lines. In a sarcastic remark, the poet holds that “We cried to be free/From the care’ which ironically refers to the cage in which the people are being subjected to. It believed that freedom brings change and a chained free society. Corroborating this view, Ogar and Odey (2025) states that “The commitment to confront the perennial problem of corruption and visionless leadership has been a driving force of change for African poets (p.348). Phrase like “claws of Her Majesty” is a representation of the elites who preys on the people for survival. In most cases, they resort to cheap blackmail, indulging in torrent of victimization and exploitation just to cajole vulnerable Nigerian into submission. From the assertion, it can be deduced that the poem contains some propagandist elements that enlightens the masses on dialectical place of class struggle and how the people can transform their world. Marxist poets like Abdulsalam yearns for society that is devoid of rancour and anarchy.
In “Third term”, Adeniran exposes the heightened ambition, spiced with a desire to cajole and subjugate the masses into submission. Olusegun Obasanjo, the then president of Nigeria desire to acquire a third term met a brick wall because of the doggedness of the masses. These elites are profiteers who engage in a “A chess of fast business/fortune-driven in its close agenda”, and are known for nursing ambitions that are often against the collective decision of the masses. These elites and their cohorts in nocturnal gatherings plan to brainwash and impoverish vulnerable Nigerians. The poet describes the elites as “foxes”. Foxes are known to be cunning and deceitful: “Out of the shadows /a third for some sidekicks/a game of foxes (Beyond Finalities, p.20).  The Marxist position is crystal clear, especially in its desire to arrest and correct threat to human race as seen in the poet’s persona’s statement below:
				We hear sounds of tigers
				breathing fire and challenging
				a cage or a ride
				with messages dry and haunting
				across thorny divides
				of a tension termed THIRD! (Beyond Finalities, p.20)
The anchor of Marxism is to challenge existing policies and agendas appropriated by the insensible elites to demonize and oppress the masses. For tigers to be “breathing fire and challenging /a cage or a ride /with messages dry and haunting” unravels the antics of the capitalists. It also portrays the tiger as the masses who are disillusioned and disenchanted with activities of the ruling class. The poem lays bare the position of Marxism as Bressler observes (1994) “that its structure is built on a series of ongoing conflicts between social classes. The chief reason for these conflicts lies in the varying ways members of society work and utilize their economic resources” (p.119).  The poet has experimented with various literary techniques to give vivid portraiture on the predicaments of Nigerians.  Marxism is one theory that interlaced with the historical as its ally, evidenced in the poet’s background, artistic vision and belief system.
Following the recurrent prevalence of disillusionment and disenchantment against institutionalized prejudice, Abdulsalam has not only indicted the political vampires of the 21st century but also the predicament of the masses in the face of extreme dehumanization. Abdulsalam’s “Who plundered the land?” is rhetorically packed and a call on the perpetrators and the people who are victims of this exploitative action. The refineries have been crippled and there is “So much water, so much thirst/Fertile soil, famished stomachs” (p.52). The people are hungry, companies have gone moribund, rickety railways, and the elites have succeeded in dismantling existing structures and using the children of the poor as willing tools in electioneering: “Making our children devil’s tool/Idle hands living crude” (p.52). Living crude are the insensible and heartless leaders who see the exploitation of the masses as their birthrights. The incremental degree of the poet persona’s question is quite revealing: 
			Who crippled our refineries? ....
			Who crippled Osogbo Machine Tools? …
			Who crippled Ajaokuta Steel Company?...
			Who clipped Nigeria Airways wings?...
Who took our economy through this vasectomy?... (Hope Still for Our Raped Land, p.52-53)
From the exposition, the poet is indicting the elites for their entrenched hatred against institutional structures and the people. In a move to nip this problem in the bud, the poet is calling for a revolutionary action against the predatory posture of the ruling class. This assumption coincides with Marx’s long held assumption that the prolong history of oppression will eventually come to an end when the people usher in a revolution that will create a classless and egalitarian society. Affirming this view, the English Literary critic and cultural theorist, Eagleton (1983) one of the proponents of Marxism, opines that works of literature should portray the struggle of people -men and women-to extricate themselves from the oppressive and exploitative condition” (p.viii).  Abdulsalam’s portrays a picture of a country that is being lord over by a selected few. This selected few vilifies not only the intelligentsia but the vulnerable masses who struggle to eke out a livelihood. Even “Our proudly productive petrochemical plants/minarets in the sky” is a shadow of itself. The land has also been desecrated by spillages from the companies. The stakeholders or elders who are supposed to caution the problems facing the society are indifferent.
			Elders, the truth
			Of course, you know the truth
			Tell the children who
			
			The plunderers still smile
			While the children sigh
			Who? (Hope Still For My Raped Land, p.52-53)
The alleged plunderers of our raped land still move unscathed and with an air of pride in the society. The complacency of the elders is quite revealing and shows that they are ardent participants in this ignoble act. In a way, the poet persona is inciting the people into action that will usher in change: “while the children sigh?” The briefly described action and descriptive images in the poem are characteristic of a Marxist poet. Abdulsalam have fervently adapted these techniques to suit his artistic and creative purposes. The poet portrays the insensitivity of the ruling class as he strives to breathe fire into the spirit, of a people to challenge the prevailing conditions.
	Adeniran’s “Beyond Finalities” is a poignant portrayal of the pains and wounds incurred as a result of the decay of Nigeria’s post-independence. The dreams of young people barely see the light of the day. Poor pay, joblessness and exploitation by the elites is not only demoralizing but painful as enunciated by the poet persona who happens to be a fellow traveler.	 
			We travelled taking pains 
			in search of needs and desires
			carrying our bag of worries
			to overcome a cloudy future
			in the city of hope (Beyond Finalities, p.45)
The renewed hope mantra of the All-Progressive Party (APC) in Bola Ahmed Tinubu’s government has gone into oblivion. A situation that the poet describes as “bag of worries” and “cloudy future” is a pointer to the indignities and dehumanization that the masses have been subjected to. What is most worrisome is that the rich and abundant natural resources are controlled by a selected few. The poet also frowns at some people who have chosen to complacent in the midst of the hopelessness: “defying the messages from their hearts/and the sighs of tight lips onlookers”. The professionals who are also in pains helplessly watch the elites as they squander our common patrimony
			Professionals of different watch political contractors
			Fanning the flames of folly
			And catharsis manifests in manifold essences (Beyond Finalities, p.45)
The preponderance of the elite’s “folly” climax into what the poet describes as “...catharsis manifests in manifold essences”.  It is a scenario the poet sees as a bane of societal progress and development. As a result of the pain and problems encountered in the society, the poet persona deploys Marxist renditions to sensitize the masses and invite a revolution that will create the necessary change.
			No need for cursing your star for the wasteland
			What has a beginning has an end.
			And from the end begins a new journey.
			It is a gateway which imprisons desecrators
		          Stamping messages for the dead and the living (Beyond Finalities, p.45-46)
Words like “wasteland” and “desecrators” unravel the nothingness and rottenness of a debased society.  A society where the elites see vices as a norm that should be embraced and practiced. The poet is calling for a subtle revolution against the steerers of this wheel hate as he criticizes the subjugation of the masses on the altar of political machination. Ogayi and Etuk (2021) has this to say
Marxist literary artists are prophets of revolution-agitating for a change in the status quo that favours a privileged few. To them, after oppression and suffering from exploitation, victory will certainly come for the oppressed. Put differently, Marxist literary artists are concerned with public issue to the exclusion of private issues (p.58)
Adeniran’s collection deploy Marxist ideological perspective to fight the inglorious activities of the capitalists. Cotemporary Nigerian poets are victims of this humiliating grand standing by the leaders. This is why African poets strive not only to unravel the wounds meted to the masses but also to inciting them into taking reasonable action. The most complacent individuals in the society are being forced to interrogate the inadequacies of their existence. Adeniran’s ideology is akin to that of Marx as Ogayi and Etuk (2021) assert: “Marx avowed passion was to restore a classless society where egalitarianism would be the order of the day. Unfortunately, in the course of time, powerful forces were against him as he strove to actualize his dream” (p.57).  Adeniran consistently writes to address exploitation and hardship that have taking a toll on the psyches of the masses and also navigate avenues to change a despoiled society.
	In the “Sinking state (2007)”, Abdulsalam rips open the decadence and despair of the society. A society that celebrates forgery, corruption stealing and saddled “with stories of filth/from the tip to the toe” (p.57).  The president of the senate, speaker of the house, and governors of the state who are supposed to be the vanguard of morality have all become rogues in the society. “The president and his vice /were stealing from funds”, “A speaker of the House/was forced to resign/for forgery in his file”, A governor of a state/Escaped as woman/With head gear, red lips, forged breasts” exposes and depicts the rottenness that the society have been plunged into. The society is no longer a safe haven for ordinary Nigerians because the military are accomplices in the degeneration that have encapsulated the psyches of the people.
			With the police as friend
			Paid to protect
			We’ve got ground to regret
			The Army is determined 
			To wage war on the public
			Murder, rape and assault
			Their many ways unbecoming
			The pictures in Odi 
			Are no mere parody (Hope Still For My Raped Land, p.58)
Odi is a town in Nigeria that was besieged and sacked by the Nigerian military during the reign of President Olusegun Obasanjo. In the town, the Army murdered, raped and assaulted vulnerable Nigerians who tried to raise their voices. Abdulsalam thought on nation building, have a closer tie with the learnings of Niyi Osundare, Tanure Ojaide, Odia Ofeimum, Joe Ushie and other Marxist’s poets. Even in these melancholic lines, one discerns these facets of Abdulsalam’s mood that is unmatched by his contemporaries in Nigeria. The poet draws the reader’s attention to the danger of drug trafficking and its consequences on the citizenry. The elites who are supposed to kick against it have made themselves umpires in drug peddling and dealings as the poet observes:
			The drug market is a field
			Where murderers play
			And perhaps the referee paid
			To look the other way
			From all the foul plays 
			Until Dora came
[bookmark: _Hlk212695916]			To put pain in the game (Hope Still For My Raped Land, p.58)
Dora Akunyili was one time head of Nigeria’s National Agency for Food, Drugs Administration and Control (NAFDAC). Her doggedness and fight to put an end to fake drugs met stiff opposition and consequently led to her demise. The poet’s deployment of “foul play” and “referee” is a metaphor of the decadence that has enveloped the society and the leaders are paid to discountenance the influx of fake drugs. The poet paints a vivid picture of a debauch society when he states that “Everyday good people prey/The corruption is slain/But every day we wake/To find corruption preying” (p.58). Corruption spreads like wild fire in government agencies and in our daily lives. Every attempt to nip this problem in the bud is resisted by the forces that be. The style of the poet attests to his phenomenal talent and upbringing as a Marxist poet. Soyinka affirms that “This progression of linked allusions towards an elucidation of the experience of reality is that language of all poets” (p.15). The language of the poet amplifies the aims and thematic preoccupation of his poem.
In a scathing and sarcastic remark, Adeniran exposes the activities of the dominant and the predicaments of the masses in “The Search”. It is in searching that the poet feels he will discover the solution of an ailment. It is on this premise that Adeniran strives to show the division between the rich and the poor; exposing the wounds of the impoverish and the merriment of the rich. The poem adroitly interrogates the quest for survival in a society driven by helplessness and exploitation. His revolutionary poems unveil the activities of neo-liberal policies and programs aimed at not only stifling the space of the masses but impoverishing them the more. Adeniran is a Marxist poet who willfully draw the attention of the masses on the extreme subjugation of the citizenry through campaign and conscientization of the unconscious. The lamentation of the poet persona shows that all is not well with the occupants of the land. It shows a people that have been battered, mangled and defaced by the agents of oppression.
				The square of the village 
				is for the meeting of men.
				The elders are at ease with human lore
[bookmark: _Hlk211753565]				the youths in rage with doubting minds
				all burdened by swollen hearts
				the torment of endless agendas (Beyond Finalities, p.56)
The elders in the society seem to be very comfortable with the entrenched tradition of degeneration and degradation: “The elders are at ease with human lore”, which the youths bemoan: “the youths in rage with doubting minds”. They have known the agendas of the elites, whose sole aim is to steal and plunder the country’s national wealth metaphorically referred in the poem as “gold”. As a result of this, the masses are “all burdened by swollen hearts” as a result of “the torment of the endless agendas” by these holier-than-thou political elites. The influx of military coup across African countries like Niger, Burkina Faso and Madagascar is a consequence of the exploitation of the people by the elites and violent protest by the youths. To the youths, the elites are just chasing shadows in the name of pursuing national agenda: “The chase for shadows a national agenda”. As a Marxist critic, the poet is covertly calling for a radical action against these agents of discord
				With burdened hearts we strove
				into the strong tides
				that rise throughout the seasons
				With grief and pain we search
				For the rock and anchor
				in the land of gold (Beyond Finalities, p.57)
The disillusioned youths have vowed to take their destinies into their hands as they agitate and strives to stop the grief and pain in the society. Refused to brainwashed by the seasonal agenda of the political joggers, they yearn for change and a seamless society. Bressler (1994) “A plan is offered by Marxism for the world to be changed from that of hatred and conflict as a consequence of class struggle to that of a classless society in which love and opportunity flourish” (p.115).  A society that is devoid of oppression, hatred and exploitation is the hallmark of Marxism. 	
	In the same vein, Abdulsalam’s “Benin-Ore express woes” explores the systemic injustice and rots that the people have been subjected to. The gory picture of the indigents, the failed justice system, the infrastructural decay and rottenness in all facets of the society are laid bare by the poets. The sight of the indigents, especially, by the drivers is what the poet bemoans in the poem. He writes: Lepers in deprivation/Come begging in desperation/ From drivers in despair/travelling road in disrepair (Hope Still…65). The indigent lepers go begging for survival while despaired drivers maneuver their way through pot holes; that are designated as death traps for commuters and innocent Nigerians.  All these categories of people are victims of power that are vested in vagabonds. Vagabonds are the insensitive and autocratic elites who cling tenaciously to power.
			The road 
			The drivers
			The beggars
			All victims of power
			Vested in vagabonds (Hope Still For My Raped Land, p.65)
The designation of the derogatory term “vagabonds” is akin to the leader’s failure to live up to their responsibility. The woes of the impecunious becomes worrisome when the road “still lay famished/the story getting gorier/The sore festering farther” (p.65). The poet mentions the anguish and woes of the people in different strata of the society
			Shagamu-Okitipupa woe
			Ibadan oyo Ilorin woe
			Owo-Ilesha woe
			Maiduguri -monguno woe
			Bama-Gwoza woe
			Biu-Maiduguri woe
			Maiduguri-Gambari woe (Hope Still For My Raped Land, p.66)
The people in the various geographical regions in the country are all “victims of power/vested in vagabonds” (p.66). Consequently, the people are hungry and outraged because of the attitude of the leaders. They deceive the people with outrageous money voted to reposition infrastructure and strengthen existing institution in the society. What the government normally do to cajole vulnerable Nigerians into submission is to embark on flurry of actions to divert attention from its felonious dereliction: “Eight hundred billion naira the headlines screamed/Spent in eight years period (1999-2006)/But the road still lay poor and parlous” (p.66). This perilous situation has triggered dissent voices and outrage in the society. Outrage that the poet believes will snowball into protest and social change as enunciated below
			All lay hungry and angry too
			Cars, lorries, buses and trucks
			They have devoured
			Flesh they have charred
			The blood they gulp daily
			Fill not their deep gully
			And the leaders are less worried… (Hope Still For My Raped Land, p.66)
The poet’s deployment of imageries like “devoured”, “charred”, “gulp daily” and “blood” are pointers to the humiliations meted to the people. The style of the poet is reflective of the Marxian ideological disposition. It is in view of the commitment of the poet that Odey and Ogar (2025) state that “The post- colonial poets have been very firm in their decision to expose the activities of the dominant class; the degeneration and despair that the citizenry have been battling with for centuries” (p.2). How long will the leaders keep perpetuating injustice in the society? How long will the people helplessly watch their common patrimony carted away?  It is believed that the rise of the proletariat could be a nice recipe for this institutionalized injustice. This uprising will necessitate the resultant transformation that will be embraced by different categories of people in the society.
Conclusion
	Adeniran and Abdulsalam have demonstrated patriotism, nationalism and unflattering candor in their poetic perspective of Nigeria’s socio-political and economic space.  The poets do not interrogate the political situation in isolation; but are victims of a debased system. Their experiences and imagination are drawn from a society that has been plunged into chaos and institutional breakdown. This revisionist stance of the poets is laid bare, especially as the poet’s embrace Marxism as a veritable tool of exposing the manner with which the people are enslaved, battered and made to bear the odium of their predicaments. The writers have made strenuous efforts to conscientize the masses on their predicaments and to subvert the elite’s world view of the proletariat as expendables only meant to be used and trashed.  From the exposition of the poems, their poems are replete with institutional injustice, corruption, oppression, exploitation and deception necessitated by the exploitative class.
  In the poet’s mission and vision, social change can only come to fruition through revolution and protest. They also deploy arresting imagery, alliteration, metaphors, repetition and allusions to show the collaboration that exist between style and contents in the society. As Africans, these poets show the intricate relationship that exists between orality and African poetry. Storytelling, riddles, aphorisms and folklores show a rich blend of activism and traditional belief system. Adeniran and Abdulsalam use their poems in battling the stifled spaces, the cannibalistic posture of the elites and the complacent disposition of the people. For an effective regeneration of the body and soul to be realized in our environment, forces of capitalism have to be dismantled. This paper recommends that more research be carried out on contemporary poets’ deploying different theoretical frameworks
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