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Abstract

This research aims to explore and reveal feminist voice in Southeast Asia in Indonesian and Thai novels, represented by Ratih Kumala’s Gadis Kretek and Veeraporn Nitiprapha’s the Blind Earthworm in the Labyrinth from the perspective of feminist literary criticism. The background of choosing the two literary works is based on a preliminary study, i.e. both works were written by reputable women writers in Southeast Asia.  Ratih Kumala got Commanard Women's Literary Award 2024, while Veeraporn Nitiprapha got S.E.A Write Award 2015 that is the most prestigious award in Southeast Asia. The research results show that both novels articulate Southeast Asian (Indonesia and Thailand) women who have to struggle against patriarchal system that restricts their existence and roles either in domestic or public spheres. From the characters of Jeng Nyah (Dasiyah) and Roemaisa, Gadis Kretek presents how women with courage and strengths fight against patriarchal system in public sphere by running family business and making history of cigarette industry in Java during the period of Japanese colonization until the beginning of the New Order. Through the characters of a wife and her daughters (Chalika and Chareeya), The Blind Earthworm in the Labyrinth represents women’s struggles to take action, decide, and plan their own lives and fight against Thai patriarchal social structure, especially in domestic sphere by criticizing the love affair committed by the husband. The comparison of the two novels shows that Southeast Asian women have feminist consciousness to show their existence. Historically their courage correlates with the growth and development of third world feminist movement or known as postcolonial feminism (Southeast Asia countries) proposed by Gayatri C. Spivak. Feminist voice is articulated by Ratih Kumala through Gadis Kretek and Veeraporn Nitiprapha through The Blind Earthworm in the Labyrinth (ไส้เดือนตาบอดในเขาวงกต).
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Introduction
Convergence of feminist movements in Southeast Asia is in line with Sustainable Development Goal (SDG's) for gender equality, woman empowerment, and the abolition of violence and discrimination (Asian Development Bank & UN Women, 2018; UNDP, 2025). In Asta Cita (Government’s eight missions) Indonesian government set similar goal in gender equality (Asta Cita 4) that is inseparable from the master plan of national research (RIRN), socio-humanities fields. Although significant progresses are achieved, like the increase of Indonesian woman political representation to 21% (Asian Development Bank (ADB) & UN Women, 2018) and the decrease of woman dropout rate (SDG Implementation Annual report), systematic challenges like structural discrimination (Annual note: violence against women in Indonesia, 2022), economic discrepancy (Asian Development Bank & UN Women, 2018), and unequal access of resources (OECD, 2024) still obstruct gender inclusion. In Thailand political culture tends to be feudal and patriarchal. The number of gender quota in parliament has not been determined (Yazidi, Ramdani, & Rifai, 2023). It is voluntary party quota, only Democrat party has determined 30% of gender quota in the parliament (Fithriana & Annissa, 2017; Yazidi, Ramdani, & Rifai, 2023).
The representation of women’s voice can also be found in literary works (Wiyatmi, Sari, Liliani, 2020; Wiyatmi, 2023; Jarmini, et.al., 2025). It is because literary works are the mirror of social reality (Wiyatmi, 2013). Literary works representing ideas about the spirit of justice and gender equality give space and voice for women characters (Wiyatmi, Sudiati & Artanti, 2024). Therefore, this research explores the roles of literary works as the instrument of gender norm transformation (UNESCO, 2019) and recommends evidence-based strategies to strengthen the convergence of feminist movements with national priority and SGD’s in Southeast Asia.
Several previous researches concerning Southeast Asia feminism are about criminalization and human rights (Jeffries, et. al., 2022), women’s political paths (Choi, 2018), political leadership models (Liu, 2018), socio-economy and entrepreneurship (Chikh-Amnache & Mekhzoumi, 2023), gender and Islam (Salehin, 2015), wildlife trade and utilization (Davis, 2022), gender and climate (Ylip, 2019), and women’s authentic leadership in Southeast Asia (Apriani & Zulfiani, 2020). Meanwhile, feminist research on literary works in Southeast Asia was conducted by Dewi (Dewi, 2019) who analyzed the similarities and differences of the representation of river, field, and dispute. The result of her research shows that Southeast Asian women give more attention to nature (ecocriticism) than men. The research, however, has not observed comprehensively women’s position and women writers of Southeast Asia in articulating women’s oppression in novels. Thus, it is essential to make further exploration by comparing novels having the theme of women in Southeast Asia.
This research aims to explore feminist voice reflected in Southeast Asian novels. The focus is on women novelists and reputable novels about women. Based on the previous studies, it is found that one of reputable women novelists in Southeast Asia is from Thailand, Veeraporn Nitiprapha, who achieved S.E.A Write Award 2015, a highest literature award in Southeast Asia (Rhoden, 2018; Nitiprapha, 2019). Meanwhile, from Indonesia, Ratih Kumala is a novelist who got Commanard Women's Literary Award 2024 (Astuti, 2024). 
Based on the above explanation, this research aims to reveal the representation of Indonesian feminist voice in Ratih Kumala’s novel and Thai feminist voice in Veeraporn Nitiprapha’s novel and the reflection of feminist phenomena in the two novels within the culture of the societies in Indonesia and Thailand today.
[bookmark: _Hlk208578498]Previous studies about feminist voice in Indonesian and Thai novels have been conducted for example by Hellwig (1994), Priyatna (2018), Ariani (2009), Wiyatmi (2013), Sears (2007), Khuankaew (2015), Gasigijtamrong (2013), and Kepner (2023). Novel Gadis Kretek published in 2013 is not part of Hellwig’s, Ariani’s, dan Wiyatmi’s studies since their studies were conducted before the novel was published. Priyantna’s research focused on a novel Manusia Bebas by Suwarsih Djojopuspito and Sears only studied Ayu Utami’s novel. Gasigijtamrong and Kepner observed LGBT issue in four Thai novels, but they did not observe The Blind Earthworm in the Labyrinth. Khuankaew analyzed Wanida, Diversion to Heaven, and Swan Snare. A study on The Blind Earthworm in the Labyrinth was conducted by Khunakaew & Khuankaew, focusing on women’s agency. Meanwhile, a study on Gadis Kretek was performed by Yusof, et.al (2024) by focusing on the practices of apologizing before death and accompanying the afterbirth for seven days as local wisdom, that can be understood from the perspective of social fiqh. This study did not discuss feminist aspect in the novel. Indriani’s research (2023) revealed the competition and position of women’s body in cigarette advertisements presented in the illustration to support the story of the novel Gadis Kretek, but it did not observe the characters’ actions and thoughts representing feminist voice.
This research is different from a number of the previous studies above. It is about the comparison of feminist voice in Thailand and Indonesia found in the novels about women. The chosen novels are written by reputable writers in Southeast Asia who won prestigious awards, Veeraporn Nitiprapha dan Ratih Kumala. This research is conducted because there are few studies on feminist issues in Indonesian and Thai novels (transnational), and the necessitate to complete the previous researches.  

Method
This research was descriptive qualitative in method and implemented feminist perspective. The data sources are Gadis Kretek as the sample of Indonesian novel and The Blind Earthworm in the Labyrinth as the sample of Thai novel. The choice of the two novels is based on their quality and their writers’ national and international recognition. Gadis Kretek is one of Ratih Kumala’s works. The novel was awarded Kusala Sastra Khatulistiwa in 2012. The novel has been translated into Thai and published by Praphansarn Publishing (2024), a consideration that made Ratih Kumala gain Chommanard Women's Literary Award 2024 under the category of Asian woman writer whose novel was translated into Thai (https://www.tempo.co/hiburan/ratih-kumala-ceritakan-proses-kreatif-penulisan-gadis-kretek-107363). Meanwhile, The Blind Earthworm in the Labyrinth (2013) is English translation of Saiduean Ta Bod Nai Khaowongkot (ไส้เดือนตาบอดในเขาวงกต) by Veeraporn Nitiprapha. The novel gained SEA Write Award in 2015. 
To collect data, close reading method was carried out by using reading-note taking-analysis method. Close reading aimed at observing the content of the novels from all aspects. Reading technique aimed at getting data carefully from main data sources, Indonesian and Thai novels.  Note taking aimed at making notes all data to be categorized, compared, and matched. The results were then analyzed and supported by valid theories.
Data were also collected by performing literature study, The technique of literature study was chosen to adjust the objects of the study, i.e. the novels. The aim of literature study technique was to examine written sources relevant to the research topic. The result of literature study enlarged the knowledge about subject matter. Besides, observation and interview were also implemented to collect data in order to get intact depiction of feminist phenomena, either in Indonesia or Thailand in socio-cultural context.
The suitability of content of Indonesian and Thai novels was achieved by implementing qualitative analysis technique with content analysis method. Data analysis process had been started when data collection in the field was performed. After data were complete, intensification was performed. Data analysis was conducted by compiling data systematically, in the form of feminist elements reviews found in Thai and Indonesian novels using observation sheets as well as notes. Then, organizing data, presenting data in units, synthesizing data, organizing into patterns, selecting significant parts to explore, and making conclusion were carried out.

Results and Discussion
Feminist Voice in Gadis Kretek

Gadis Kretek talks about the struggles and success of Roemaisa and her daughter, Dasiyah whose nickname is Jeng Yah, in building cigarette business in Java from the period of Japanese colonization to the New Order. Narrated in a flashback, this character appears when dying Soeraja, a cigarette businessman, mentions a name Jeng Yah (Dasiyah) in front of his wife and children. It is shocking for the family. His wife is angry and jealous, and the three children are motivated to investigate who Jeng Yah really is. During the investigation, Soeraja’s three children (Lebas, Karim, and Tegar) trace their father’s business and reveal several secrets. They come to know why Kretek Djagad Raja owned by their family can be number one cigarette in Indonesia. They finally know that Jeng Yah is the owner of Kretek Gadis that becomes number one local kretek in town M. 
From the investigation it is uncovered that before meeting and marrying Purwanti, Soeraja planned to marry Dasiyah. However, the plan failed because several days before the wedding day, the September 30th 1965 Movement erupted. At that time Soeraja who produced Kretek Arit Merah (Red Sickle) gained support financially from Indonesia Communist Party. To save himself, he ran away and hid. During his escape, he was helped by Soedjagat. Finally, after the situation was safe, Soeraja and Soedjagat produced Kretek Djagat Raja. Soeraja was married to Soejagat’s daughter. On the wedding day Dasiyah came to see Soeraja dan hit Soeraja’s forehead using a lamp chimney. After investigating their father’s past life and his relation with Jeng Yah (Dasiyah), his children can understand why their father wants to meet Jeng Yah before his death. In fact, it was not only about jealousy since Soeraja married another woman, but Jeng Yah also knew that Soeraja told her secret recipe of Kretek Gadis to his father-in-law, her business competitor. It was proven since the taste of Kretek Djagat Raya cigarette and Kretek Gadis cigarette was the same. Thus, Soeraja’s wish to meet Jeng Yah before his death is because he feels guilty.
Feminist voice is expressed through Roemaisa’s struggle and success to rise from hardship after her husband (Idroes Moeria) was arrested by Japanese soldiers. From a hopeless wife, Roemaisa transforms to be an entrepreneur and continues a business of Klobot Djojobojo cigarette initiated by her husband (Idroes Moeria) in the town M. 
	Today, Roemaisa transformed to be tough. She tried to find corn leaf to dry to make klobot. She also learned to roll the mixture of tobacco and clove. Then, she wrapped every 10 klobots she made, and wrote Klobot Djojobojo on the package.  Her writing was much better than her husband’s, Idroes Moeria’s. Roemaisa spent her days by selling the klobots at the markets and drug stores (Kumala, 2013: 81-82).

Klobot cigarettes are kretek cigarettes wrapped with dried corn leaves. Klobot cigarettes were produced in Java in the period of Dutch colonization (Wibawa & Murdiyastomo, 2013). 
	Roemaisa’s courage to continue her husband’s klobot cigarette business is an extraordinary action. At that time, patriarchal culture was still dominant in Java. Research by Pasaribu (2024) that focuses on women’s roles in economy in Dutch East Indies in XIX-XX centuries reveals that at that time there were business women although few in numbers. One of business types run by women in colonial period was batik in the area of Laweyan Solo. Women’s participation in cigarette industry was still restricted to be cigarette rolling and sorting labors (Ridhoi & Adlani, 2020).
	Feminist voice is loudly articulated by character Dasiyah, Roemaisa’s and Idroes Moeria’s daughter. This novel tells Dasiyah’s journey who has become her father’s partner since adolescence (17 years) in making innovation to improve kretek production and marketing run by her father. Dasiyah does not only have skills in mixing the sauce and rolling cigarettes, but she also dominates marketing.   
The girl got her smartness from her mother and working persistence from her father. Besides, since Idroes Moeria tended to give freedom to his daughter, it made her independent, brave to express her ideas, A unique combination for a woman at that time. (Kumala, 2013:  140).

[bookmark: _Hlk208926521]Women's involvement as entrepreneurs in kretek cigarette industry in Indonesia narrated in Gadis Kretek can be stated as a deconstruction of reality, moreover in colonial period.  The research results conducted by Wijayanti (2010), Fuaida (2018), and Darmawan & Handoyo (2020) show that women occupy the position of rolling labors in cigarette industry. In history, the ownership and leadership of cigarette industry in Indonesia were dominated by men. PT Djarum Kudus, one of big cigarette companies in Indonesia is owned by Michael Bambang Hartono and Robert Budi Hartono (Dwiharjo, et al., 2025).  The same case happens to PT Sampurna held by Ivan Cahyadi as president director and John Gledhill as president commissioner (Tan & Tj, 2025).
Feminist voice is also found in Dasiyah’s relation and attitude to her father in running the company. When her father said that he would use her name as the product brand, Kretek Dasiyah, Dasiyah refused with an argument that it was not suitable with the era. 
“What do think, Yah? Do you like the name Kretek Dasiyah? Good, isn’t it? Your name is on the pack, later use your photo for the picture.”
“Ah, Father...it is out of date. Similar with that Kretek Djagat, isn’t it? 
Idroes Moeria was stunned. He remembered the kretek that belonged to his competitor with Sodjagad’s face on the pack. She was right. It was a setback, it was out of date.
“Yah has grown up, Father. Embarrassed if my face is on the pack.”  
(Kumala, 2013: 141).

When her father offered a brand name Kretek Gadis, Dasiyah accepted under two requirements. Firstly, it is not the picture of her face on the product’s cover’s label.  Secondly, she wanted to involve in the sauce making. She thought the sauces for several kretek tests could compete in the market, the quality was far above Kretek Merdeka (Kumala, 2013:149). It shows that Dasiyah does not only continue her father’s business, but she also involves actively in determining the sustainability of the business. 
Roemaisa’s and Dasiyah’s courage and success in running kretek cigarette business in Java since Japanese colonization until the New Order period expose their strengths and smartness to fight against patriarchal power. Even, when both had to face the violence of Japanese colonization, Roemaisa succeeded to show her power to preserve her husband’s business. 

That woman became an independent and self-confident woman now. She was unstable to appear on the surface after being in despair for long time, and it made as if men offered helps to make her appear on the surface, or more precisely on their hugs. Roemaisa did not succumb. She only cared her husband’s Klobot Djojobojo, nothing else (Kumala, 2013:83).


In the midst of struggle to continue the business, her husband’s business competitor Soedrajat tried to offer financial capital and asked her to marry him. Roemaisa refused them all. Her refusal reflects her courage to fight against exercising power of patriarchy. 

“I am not a widow!“ Said Roemaisa firmly.  “No news if my husband is dead or alive. As long as no certain news comes, I am still waiting for Mas Idroes. Now, better for you to go, before I lose my respect to you who have been presumptuous” (Kumala, 2013: 84).

Dasiyah’s expertise in mixing and rolling kretek sauce made local kretek business win the hard competition against Chinese businessmen at that time (1918). After tasting Dasiyah’s kretek, Pak Joko and his in law, a Chinese businessman, invested capital in Idroes Moeria’s company. 

Idroes Moeria wondered why his new investor, a Chinese, invested his capital to a local Javanese man like him.  Whereas he knew well the tight competition among local and Chinese kretek entrepreneurs. He even remembered Pak Trisno, the first person who introduced Idroes Moeria to kretek, ever told that in 1918 in Kudus there was an unrest between local and Chinese kretek entrepreneurs (Kumala, 2013:144). 

[bookmark: _Hlk208926548]Chinese businessman’s recognition of Dasiyah’ expertise to mix sauce and roll kretek and his investment in Idroes Moeria’s business also show that Dasiyah successfully releases from double oppression experienced by native women in relation to Chinese ethnic group who had higher position than the natives during colonial time (Spivak, 2023).

Feminist Voice in The Blind Earthworm in The Labyrinth
 	The Blind Earthworm in The Labyrinth  talks about the lives of Chalika and Chareeya whose family was not happy since birth. The problem started when Chalika’s and Chareeya’s mother found out that her husband had been cheating for years with a dancer.  Since her husband was forced to separate from his mistress, he was depressed and died. The wife then held a religious ceremony for her husband’s spirit, hoping that his spirit would not be in peace neither meet his mistress. Her anger and revenge made her ill and die. After both parents died, Chareeya and Chalika were with their uncle, Tranit. Chareeya and Chalika made friend with Pran, who also came from a broken family. Pran’s parents separated because his mother had an affair. They became close friends. Chareeya who loved Thana followed him to live in Bangkok.  Yet, their love ended after Thana left her. Chareeya, then, had love relation with Chanon but they broke up. Chareeya fell in love again with Natee although their love finally ended. Chareeya then made relationship with Pran. Since Chareeya did not want to hurt her sister Chalika who loved Pran, she disagreed with Pran who intended to tell Chalika about their relationship. It made Chareeya and Pran in dispute. After Chalika died, Chareeya left to continue her life. Pran could not find her. 
	In the introduction to the novel of Thai version, Veeraporn states that she wrote the novel because of her anger with the 2010 unrest in Thailand that caused death and emotional wound to Thai people due to the violence. Feeling enraged with the political situation in Thailand, she wrote The Blind Earthworm in The Labyrinth to depict how ordinary people can be so cruel and egoist that they destroy other people’s lives and trusts, even their own relatives’.
	Feminist voice in The Blind Earthworm in The Labyrinth is reflected in complex representation of women’s agency, identity, and struggle against patriarchal structure, highlighted in the issues of ignorance, parenting, self-discovery. Besides describing the mother’s, Chalika’s, and Chareeya’s struggles, the novel emphasizes  three women characters - Chareeya, Chalika, and Nual, each of whom shows different sides of women’s identity and agency in the context of family fragmentation and socio-economic constraints. 
	Chalika did not continue her education at university, but independently choosing to establish a food store at a local market. Her decision reflects pragmatic autonomy and a kind of soft struggle against dominant patriarchal structure. This character is different from Chareeya who grappled with emotional turmoil due to her mother’s neglect. Her failures in maintaining the relationship with men, Thana, Chanon, Natee, Pran, reveal women’s difficulties in unequal gender relation.
	Nual, the nanny and cook, offers different perspective of woman’s agency through her complex private life, characterized by many lovers and her role as a mother in challenging situation. Her ability in making Thai traditional desserts, like thong yod and foi thong  symbolizes the passing of feminine knowledge and cultural heritage as a form of empowerment. However, her life is a negotiation arena between autonomy and social marginalization, especially as a mother who raised the children of three different fathers. It shows that women’s bodies and reproduction life can be a contestation arena in patriarchal order. 
	The Blind Earthworm in The Labyrinth represents family relation from feminist point of view, especially through the depiction of mother’s roles dan foster mother’s parenting. The absent figure of mother makes Chareeya live in emptiness and experience neglect and different treatment from her mother who loves her sister Chalika.
And Mother? She was a familiar stranger, the woman who wearily wandered the labyrinth of furniture within the house. The woman who seemed to know happiness only when she sat down, arms crossed, slowly rubbing her arms while looking at the framed photographs crowding the walls. She was the woman who had never embraced Chareeya: not on the day the girl had come out of the fish tank, not on the day she had stood up  from a crawling position and started walking on her own, and not on the day
she had uttered her first word and become a living, thinking girl. Mother was the woman who kept her distance, even though she never failed to take care of her children. She maintained that distance until she died without ever realizing that she had deprived them of her embrace, not just the embrace she never gave to Chareeya, the daughter she had never loved, but also to Chalika, the one whom she loved.(Nitiprapha, 2019: 6-7)

The substitute figures of mother like Nual and Aunt Linjee appear as important agents in the family circle. The temple construction by Aunt Linjee proves communal and spiritual sisterhood that challenges traditional ways to isolate women.  The temple is a place for women’s solidarity, safe place for collective longing and pain, collapsing dominant religious-cultural narrations that often marginalize women’ spiritual expression out of patriarchal framework. 
	Feminist voice in this novel is seen in Chalika’s and Chareeya’s mother’s attitude who firmly asked her husband to leave his mistress, although after his return the family harmony cannot be returned. The broken family that is due to the husband’s love affair shows sharp criticism to dominant patriarchy that enables a man to have love relationship with another woman. After revealing her husband’s affair, the wife still tries to love him, “Mother, in turn started taking care of the man she loved with the same force she has used to win him back” (Nitiprapha, 2019: 5). However, the condition remained the same. The husband finally died in grief, and so did the wife. The two children, then, were taken care of by their uncle.
	This novel also depicts larger social ambivalence to women who choose to get out of determined roles. For example, Chalika’s decision to discontinue her formal education shows that socioeconomic structure limits women’s aspiration. Her entrepreneurship success was in contrast to her discomfort of town modernity, emphasizing contradictory pressure faced by a woman who struggles for independence while facing strong gender norms. 
	The blind earthworm was trapped in a labyrinth, Chareeya traced without thoroughly finding it. Metaphorically it represents self-consciousness and women’s agency that are difficult to understand in intricate social restriction. The blindness of  the earthworm does not symbolize ignorance, rather it builds nuanced perception consistent with underground reality that is unreachable from dominant male gaze. This metaphor functions as feminist criticism of visibility and admittance, underlines how the reality of women’s lives is often hidden in patriarchal labyrinth.

[bookmark: _Hlk208689395]Comparison of Indonesian and Thai Feminist Voice in Gadis Kretek and The Blind Earthworm in The Labyrinth

	There are differences of feminist voice represented in Gadis Kretek and The Blind Earthworm in The Labyrinth. In Gadis Kretek feminist voice is articulated through women’s existence in public spheres, that is building kretek company. It is in line with the genre of Gadis Kretek as a historical feminist fiction, telling feminist history of successful women entrepreneurs in a patriarchal society. In The Blind Earthworm in The Labyrinth feminist voice is articulated through women’s courage in expressing freedom relating to sexuality and endurance in facing dominant patriarchy. It is in line with the meaning of the novel’s title The Blind Earthworm in The Labyrinth, the blind earthworm has been lost in the labyrinth it passed through. 
Although both novels describe triangle love among a man and two women that leads to women’s anger, the motives are different. In Gadis Kretek the triangle love experienced by Soeraja, Dasiyah, dan Purwanti happened beyond Soeraja’s will. Political condition in 1965 Indonesia, especially September 30th Movement involving Indonesia Communist Party destroyed Dasiyah’s and Soeraja’s wedding plan. Meanwhile in the story of The Blind Earthworm in The Labyrinth, Chalika’s and Chareeya’s father had been cheating his wife with another woman for years before his wife discovered. The love affair caused family destruction, leaving psychological trauma to the children. 
	In Gadis Kretek, the name Dasiyah (Jeng Yah) mentioned by Soeraja not only made his wife angry, but also opened the history of Dasiyah’s greatness in running kretek company from Japanese colonization to the New Order period and her struggle to compete with male Chinese entrepreneurs. 
	Feminist voice in Indonesia and Thailand is not apart from cultural and political background. In Gadis Kretek the historical background from Japanese colonization to the beginning of New Order, especially the post - September 30th 1965 Movement, caused the changing of the characters’ fate and the running of their kretek business. Such a condition is in line with sociopolitical condition in Thailand in the end of XX century that provided the background of The Blind Earthworm in The Labyrinth and informed underflow feminism. Political activities represented by figures like Thana – a democracy activist – are compared with gender constraints experienced by women characters who were more marginalized in political discourse but central in cultural preservation. Historical trauma of the  October 6th 1976 assassination and the aftermath indirectly influenced women characters’ consciousness, underlined the intersection of political repression and gender experience  in a form of violence and refuge. 

 Conclusion
The results of this research show that feminist voice expressed in the novels Gadis Kretek and The Blind Earthworm in The Labyrinth represents Southeast Asian women (Indonesia and Thailand) who have to struggle against patriarchal system that restricts women existence and roles in domestic and public spheres. Through the characters Jeng Yah (Dasiyah) and Roemaisa, Gadis Kretek represents how women have to own courage and strengths to oppose patriarchal power in public sphere by running family business and making history of kretek industry in Java from Japanese colonization to the beginning of New Order period. Through the characters of a wife and her daughters (Chalika dan Chareeya) and Nual, The  Blind Earthworm in the Labyrinth represents women’s struggle to courageously take actions, decide, and arrange their own lives against Thai patriarchal social structure, especially in domestic sphere by strongly criticizing the love affair committed by the husband. The comparison between the two novels shows that Southeast Asian women start to have feminist consciousness to expose their existence. Historically their courage is not apart from the growth and development of third world feminist movement or commonly known as postcolonial feminism (Southeast Asian countries) proposed by Gayatri C. Spivak. Feminist voice is articulated by Ratih Kumala in Gadis Kretek and Veeraporn Nitiprapha in The Blind Earthworm in the Labyrinth (ไส้เดือนตาบอดในเขาวงกต). 
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