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COMPARATIVE LITERATURE AND
FRANCOPHONE AFRICAN STUDIES*

[ thank you very much for inviting me to present a lead paper for
the 9" Annual Conference of this important national body, University
French Teachers’ Association of Nigeria (UFTAN). The theme of the
conference 1s  thought-provoking: Langue frangaise et cultures
francophones: enjeux pour ['unité africaine/French Language and
Francophone Culture: Implications for African Unity. It makes me think of
the role played by Comparative Literature, an invaluable branch of literary
scholarship, in championing the cause of unity among the various peoples of
a country, region and the world. I have therefore entitled my paper
“Comparative Literature and Francophone African Studies”.

The aim is to underscore the importance of Francophone African
Studies in giving a voice to this neglected discipline in the continent. Its
virtual absence in the curriculum has impoverished the African contribution
to the world cultural heritage. And yet Francophone literary scholars are
strategically placed to become worthy custodians of the discipline because
of their mastery of many languages. Some indeed have done research in the
area, as the works of such scholars as W. F. Feuser, C. T. Maduka, E. C.
Nwezeh, S. Ige and O. Austen-Peters have revealed. Before dealing with
their works it 1s important first of all to have a cursory view of the state of
research in the discipline by European scholars because their scholarship
throws some light on what has been done by the above scholars.

Two prominent schools of thought dominate the scholarship in the
discipline in Europe: the first is the French and the second, the American.
The French scholars generally stress literary history rooted in the positivism
prevalent in the 19" century Europe, hence the emphasis on sources and
influences, whereas the American lay emphasis on features/movements
transcending the boundaries of two or more literatures. Among the French
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are such pioneer scholars as Baldensperger, Van T}Cghﬂﬂ, JCa“‘Marie
Carré and Marius-Frangois Guyard. The position of Guyarq i

p tative: o i
. resen] a littérature comparée ... c’est histoire des relations littérajreg
<

internationale. Le comparatiste se tient aux fronticres, linguistes

ou nationales, et surveille les échanges de themes, de livres oy de
’ . . L 7

sentiments entre deux ou plusieurs littératures (12).

The study of literary phenomena has to be based on verifiable hiS[Ofical
relationships between the texts under study. Studies based on perceiyeg
unsubstantiated generalizations rooted in unverifiable influences g
i ged.

dlscoumEZter scholars like Pichois and Rousseau try to widen the Scope
of the French school. In fact, their definition of compa.ra.tive litgrature is
frequently cited by contemporary scholars such as Didier Souiller ang
Wladimir Troubetzkoy:

La Iittérature comparée est I’art méthodique, par la recherché de

liens d’analogie, de parenté et d’ influence, de rapprocher la

littérature des autres domains de I’expression ou de la

connaissance, ou bien les faits et les texts littéraires entre eux,
distants ou non dans le temps ou dans I’espace, pourvu qu’ils
appartiennent a plusieurs langues ou plusieurs cultures, fissent-ils
partie d’'une méme tradition, afin de mieux les décrire, les

comprendre et les goiiter (174).

The notion of comparative literature 4s stretched to include 'the
relationship between literature and the other arts and traditional subject
areas, a point of view earlier French comparatists were averse to.

This approach to comparatism is close to the American schoo}
which is more liberal in perspective. The definitions given by R§ﬂ3
Wellek and Henry Remak are typical. Rene Wellek: “Comp{iratlve
Literature has the immense merit of combating the false isolation of
national literary histories: it is obviously right (and has brought a mass of
evidence to support this) in its conception of a coherent Western tradition
of literature woven together in a network of innumerable inter-relations
(282- 283). And Remak (1961) affirms that:
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Comparative literature is the study of literature beyond the
confines of one particular country, and the study of the
relationships between literature on the one hand. -‘.ll.ld other areas
of knowledge and belief, such as the arts (e.g. painting, sculpture,
architecture, music), philosophy, history, the social sciences (e.g.
politics, economics, sociology), the sciences, religion, etc., on the
other. In brief; it is the comparison of literature with other spheres
of human experience (1).

An important function of the discipline in Europe is to
underscore the oneness of the Western civilization. It therefore buttressgs
the political and economic ideals of the Western world. This
Eurocentrism pervades the scholarship of the researchqs, even though
Etiemble tries to combat it in his work Comparaison n'est pas raison, a
study that expands the scope to East-West literary rt.alations.. The
glamorous concept Weltliteratur introduced by Goethe which fancifully
perceives literature as a world phenomenon hardly goes beyond the East
as the limit of the world. Africa is frequently left out as a component of
the global village. .

This lacuna is being filled by such scholars as Maduka, Nwezeh,
Feuser, Ige, Austen-Peters and (to go beyond the Nigerian university
system) Gérard. From this perspective, Francophone African literature
can be seen, just like Francophone Canadian literature and Francophone
Caribbean literatures, as a variant of Francophone world literature with
French literature serving as the driving force of this aspect of world
literary heritage. Climbing down to various literatures in Africa, one can
say, for example, that Francophone Senegalese literature, Cameroonian
l@terature or Togolese literature are variants of the Francophone African
literature.  Similarly, as 1 said in Across Frontiers: C omparative
Lz‘tgrature and National Integration, Anglophone Nigerian literature is “a
variety of world literature in English like Canadian, West Indian, Anglo-
Indlap, Australian, New Zealandan and American literature [are each] a
sats:lhte of English literature in the firmament of world literature™ (24).
This glariﬁcation IS necessary for the proper understanding of the issues
of national literature in Africa raised by many of the scholars.
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It is pertinent to recall here that Chinqa Acheb.e’s POSilion on the
issue taken several decades ago (19_65) has glvell al} impregnable stamyp
of authority to the idea that the national literature of an African country
is that written in the language of the _fonner colonial power becguSe B
it has a realized or potential audlepce. throqghout Its territory
[whereas] an ethnic literature is one which 1s.ava11able only to one ethnjc
group within the nation” (56). Then he v1‘1Tufc111y closed the case by
asserting that “These [ethnic] languages will just 1_1av_e to dG_VCIOp.aS
tributaries to feed the one central language enjoying nation-wide
currency” (58). Chinua Achebe ha}rdly operates dogmatlca}l]y, he_:nce the
necessity of his adding a point which critics have systematically ignored,

Thus, he affirms that: _
All I have done has been to look at the reality of present-day
Africa. This ‘reality’ may change as a result of deliberate, e.g.
political, action. If it does an entirely new situation will arise, and
there will be plenty of time to examine it. At present it may be
more profitable to look at the scene as it is (57).

It may still be possible for African leaders to have the pqlitical yvill to
tackle the challenges posed by the problem, as one notices with t‘he
development of the various languages of the world, especially E‘ngh§h
and French. Du Bellay’s historic role in producing the Pleiade is still
fresh in our memories. Of significance is Wartburg’s observation- in his
book Evolution et structure de la langue frangaise. According to hlm, Du
Bellay’s la Pleiadest "intéressant surtout comme manifestation du
sentiment national et parce qu’il montre que 1’auteur a bien compris le
rapport entre la langue d’une nation et son rdle parmi les peuplCS‘
évolués" (149). This point of view validates the position taken by Obi
Wali and Ngugi wa Thiong’o on the question of literature written by
Africans in European languages. As Ngugi asserts, “it is axiomatic that

the renaissance of African cultures [should not lie] in the languages of

Europe” (5). 5
The studies of Maduka, Nwezeh, Feuser, Ige, Austén-P.eterS an
Geérard on Comparative literature in Africa touch directly or indirectly of
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this vexatious issue of the role of African languages and literatures in
national development. Maduka assets that:

the discipline is crucial to the cultural, political and economic
development of the African nations. On the one hand, it can be
used, just as in Canada, as a tool for championing the cause of
national unity jeopardized by the divisive role of inter-ethnic
rivalry in each nation; on the other, it can serve as a means of
promoting mutual understanding among the various African
peoples of the world in particular, and the members of the world

-community in general (“Comparative Literature: Concept and
Scope 120).

He then rejects the idea of regarding English as the language of Nigerian
national literature because “it focuses its audience on the crop of
Nigerians who are the by-products of the British economic, political and
cultural imperialism in Africa. It can still be studied because, being an
osmosis of the African and European cultures, it has a role to play in
world culture” (dcross Frontiers: 24). He concludes by creating a space
for the literatures in Nigerian languages: “The real national literature of
Nigeria is the aggregate of the elements running through the various
ethnic literatures in the country. It can only be studied from the angle of
comparative literature which is a component of literary studies focusing
on the inter-national or ethnic relations of literatures” (24). Maduka,
therefore, sees African-language literatures as important tools for
bringing about the national integration of the multi-ethnic countries of
the continent.  Consequently, African Francophone literatures will
continue to be studied as very important variety of world literature in
_French and not as the indispensable agents for bringing out the national
Integration of the various peoples in the countries in which they operate
as lingua francas.

E. C. Nwezeh, the author of the book Africa in French and
e Fiction 1911 — 1933 and the article “Littérature africaine et
l{tterature comparée”, disagrees with Maduka’s definition of comparative
literature which he sees as conservative and even Eurocentric by insisting

German
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. . rative literature on the units of Natig
g oy 1de;1 of asgcilzg;noglecgggiacan be studied comparatively. [p takir:]agl
lt;:fsr atg;;ioicﬁg unwitti:gly sanctions the continued use of tl}e literatureg
in EEropean Janguages as the national 411teraFu.res cl)f the Va[:lOUS AfFlCan
countries in which the languages used 1n writing them operate ag lingya
francas-w F. Feuser’s “The Case for Comparative Literature™ and “The
Emergence; £3f Comparative Literature ip Nig'crlall)’ ’ argue  for the
development of the discipline in Afr1cap universities but c;tu‘tlc)n aga1n§t
focusing solely on European-language literatures. Althoug lltergtgres in
European and African languages can offe_r invaluable opportunities for
studies in intricate network of relatlonslups among them, it .has to be
remembered that the correlation of the rise of natlor}-states in Eurg_pe
with that of national literatures does not exist pari passu in Africa
because of the heterogenous character of the const}tutlve _cultures of the
various nations. Accordingly, as he asserts, An increasing m}mber.of
critics would challenge the very idea of a national lltgfature in Atjnca
being based on an imported lan_guagej” (101). But, since the varlllous
Nigerian-language literatures are in various stages of develppment, there
can be no meaningful comparative studies betwqeq these lilteratures and
those in other parts of Africa and the world. It is imperative, therefore,
e The main direction of comparative scholarship in Nigeria should
... be inward. Genre study and thematology could, for e>.(ampl£_3,
be applied to selected “ethnic” literatures viewed both in their
traditional art forms and their adaptations of imported Western
models like the novel (“The Emergence...” 102).

Seun Igeh, in his monograph with the intriguing t‘tiﬁ
Comparative Literature as a Distinet Discipline: A Superfluity, Se'tst'(r)xct
to prove that Comparative Literature is not a discipline that is disti -
from the existing mode of criticism of African literature. In doing sO; i
launches scathing attacks on Maduka and Nwezeh for trying 10 Pracuin
what does not exist in literary scholarship. In the process, he indulges
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fanciful unsubstantiated generalizations in places. For mstancc'e, he tells
e end of the essay that: ! :
" tOWElrI(d-—]iste:trleary criticism in Africa must be sensi.tiw? to the times in
which we live, it must respond to the shnnk‘mg .Of. the worlfi
into a global village. In particular, ours in ngeng is a multi-
lingual national literature, the development of which must be
fostered by a literary criticism that should be more and more
characterised by its multi-dimensional approach (29).

He does not tell us the nature of this “multi—dimensic_)nal approach”. Qn
the one hand, he argues like a scholar who believes that English
constitutes the soul of the nation but, on the other, he suggests that the
nation is multi-lingual in character but ignores t!le importance _ of
developing a methodology that will help in dealing with the observation
in literary criticism.

As to the main focus of his argument, he does not demonstrate to
us why Comparative Literature is not a discipline except for a catalogue
of quotations from critics, which he misread in places. He seems to
belong to the category of researchers who easily give up while engaging
in the rigorous search for meanings and definitions in their areas of
specialization. The observations of Robert J. Clements are pertinent here:

Whereas it is not surprising when someone outside the field

cannot grasp the nature — and demands — of comparative

literature, it does surprise when our own partisans refuse to grasp

it. One thinks of Henry Gifford in England, whose Comparative

Literature ... states, “Comparative Literature cannot pretend to
be a discipline of its own . Rather, it is an area of interest” (2).

Although the challenges of findin
ar¢ enormous for scholars, a sig
this direction by critics.

We now turn to the position of Albert
¥ on comparative literatur
. nd African-language liter
littérature nationale a 'aube du xx

g a workable definition of the discipline
nificant success has been registered in

Gérard who has published
€, questions of national literature n
atures. The works “Qu’est-ce qu’une
ieme siécle?” and “Toward a National

copiousl
Africa a
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Literature: A Case Study in MCthOdO]Ogy" e

istory of Ghanaian _ . )
History hat the national literature of a people i rooteq

typical. In them he argues t

: ’ s he asserts,
in the people’s language. A 1¢ ¢ 15 ‘ .
’ In Ghana as in the majority of African countries, no acceptable

account can be offered of the nation’s literature UlllC‘Ss' it deals
both with African-language and Eu1'.opcan—¥anguagt’3, writing. Thig
implies that the study of any “1.1at10.na'l 11te]‘t':lturc in Af{‘ica i<
bound to be effected on a translinguistic basis, that is, with the
methods and techniques evolved by comparative literature, [t ig
only in this way that the various ethn{c groups can real_ly become
aware of the value and comparative significance of their, and one

another’s literary output (11).

And, in “Qu’est-ce qu’une littérature nationale a ’aube du XXieme
siecle?” (1981), he affirms that: ‘
Multiplicité des ethnies, des langues et eventuellement des races;
unité des thémes, des attitudes, des préoccupations: ainsi se
présentera, au xxiéme siecle, la littérature nationale de la majorité
des états d’Afrique et du monde (8).

He then rounds up his argument by insisting that “il va de soi que ces .

littératures nationales ne pourront étre valablement étudiées qu’avec les
methodes translinguistiques et pluridisciplinaires du comparatisme” (9).

And, finally, Omale Austen-Peters, a young Professor of
Comparative Literature teaching at Kogi State University who obtained
his B.A. and M.A. degrees in French at the University of Nigeria,
Nsukka and his Ph.D in Comparative Literature at the University of Port
Harcourt. His booklet Topics in Comparative Literature: A Handbook for
University Students is very useful as an introductory manual for initiating
students into the discipline. In it he exposes the reader to the variqus
positions held by scholars in such issues as the definition of Comparative
Literature, literary reception, periodisation and literary movements.

All in all, Comparative Literature is very little known to scholars

of Francophone African Studies, although it is topical as an arca of

specialisation. Specialising in it demands a mastery of many languages: 2
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knowledge of French, English (or Portuguese) and an African language
is minimal for a proper initiation into it. The specialists in Francophone
African Studies are therefore in a very good position to benefit fully from
the riches of majoring in it. It is opportune for them to introduce young
graduates of French to pursue their higher degrees in it, for after
successfully completing their studies in it, they can become very
proficient in handling literary issues in Francophone and Anglophone
areas of literary scholarship, as well as in literatures in African
languages. | hope that African presence in this area of specialization will
soon be felt in world cultural heritage.

Let us now turn to the scope of the discipline by focusing on
possible areas of study in the subject.

1. Francophone, Anglophone, Lusophone, Germanophone and

Hispanophone African literatures

Themes, symbols and stylistic features transcending the frontiers of
two or more of these literatures can be studied within any perspective
ranging from anti-colonial to post-colonial periods of African literary
history. A student working in these areas will have a clearer picture
of how each of the literatures constitutes a variant of the world
literature written in each of the languages. Such works as Anthony
O. Biakolo’s L’étonnante enfance d’lnotan and Adiy1 Martin
Bestman’s Une calebasse d’aubes can profitably be better studied by
scholars specializing in this area. The first is a novel dealing with the
cthnic conflicts between the Urhobo and the Itsekii in the Niger
Delta and the second a volume of poetry evoking mental pictures
even touching on the topical issue of environmental degradation in
the Niger Delta. Since the two authors are Nigerians living in an.
Anglophone milieu the works may lie unnoticed by Anglz)phone
scholars dealing with texts from an Anglophone perspective.
Although late President Sani Abacha pronounced Nigeria a bilingual
country of English and French on 14 December 1996, the

pronouncement is not yet fully operational, probably because Nigeria
1s multilingual and not bilingual.
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Literatures in African Languages
Various aspects of these literatures (oral and w.ritten) are studieq
comparatively to help promote the cause of national and regiong]
integration in Africa. Currently these litel‘atqres are housed ip the
Departments of Linguistics in our various universities and oftep lie
fallow because most of the specialists in the departments tend tq pay
more attention to the linguistic components of the department (e.g.
morphology, phonology, syntax, lexis and semantics). Comparatists
should try to show more interest in these literatures and the
languages in which they are written so that the struggle for African
cultural identity will eventually yield fruits.

Stylistic relationships between texts written in European languages
and “the various substrata of the indigenous languages and thought
patterns” (Feuser, “The Emergence ...” 102). As Feuser has rightly
asserted, Afolayan has done a similar study centring on Tutuola’s
Yoruba English and Lindfors on the nuances of Yoruba and Igbo
English.

Literatures of Africa and the Diaspora

Studies of this nature focus on the network of relationships between
the features of the texts written by authors of African ancestry (e.g.
works related to negritude movement, Afro-Cubanism, Haitian
indigenism, Harlem Renaissance and the Black Aesthetics of the
African American).

Various Forms of Literary Encounters between Africa and the
West

Studies on imagology such as E. C. Nwezeh’s Africa in French aqd
German Fiction and numerous articles by W. F. Feuser fall under tl}lS
category. Even monolingual studies can be encouraged here to point
out the convergences between the literatures of the European
metropoles and their variants in Africa — Romanus Egudu has QOne
such a study by comparing the poetic works of Hopkins and Okigbo-
And, as is well-known, Peter I. Okeh has done an incisive
comparative study of Trente arpents, a French Canadian novel, and
Achebe’s Arrow of God.
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6 Theory and Practice of Translation :
Studies on literary translation are pre-eminently works in
comparative literature. They should therefore be promoted as
significant aspects of the discipline.

7. Studies on the Works of Authors of African Ancestry in the
Diaspora
Such researches reveal the degrees of relationships between the
literatures of the peoples of African ancestry living in the Diaspora.

Mounting Comparative Literature Programmes in a Nigerian
university is very complex and rather difficult because of the dearth of
material and human resources. Collaborative effort is, therefore, needed
from related departments. At the University of Port Harcourt, for
example, where programmes in M.A. and Ph.D degrees in Comparative
Literature have been in operation since 1979, five departments work
together to run a Comparative Literature Programme under a Coordinator
who 1is statutorily a member of the Board, School of Graduate Studies:
Foreign Languages and Literatures, English Studies, Linguistics and
Communication Studies, Theatre Arts and Fine Art and Design. The
programme focuses on Africa and its cultural extensions in the New
World. Candidates for the Programme are normally expected to possess a
good Honours Degree (not lower then 27) in Literature from a recognized
university. Graduates in English have to produce evidence of a minimum
of two years (four semesters) of academic exposure or another language
of international communication apart from English. A knowledge of an
African language is imperative: any student who is deficient in speaking,
reading or writing an African language will be required to take an
appropriate course in the Department of Linguistics and Communication
Studies and provide evidence of having passed that course. The title and
scope of the thesis/dissertation shall involve the comparison of texts in at
least two languages, quoted in the original for all critical purposes.

It is necessary for the Departments of English, Foreign -
Lf_iriguages and Literatures and Linguistics and African Languages "in-,
Nigerian Universities to work together to ensure a proper functioning of
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the discipline in the countly.iu terms of l}aving a'vuéble jOUﬂ_lal
’ of Comparative Literature, running annual con er?]'(;e? t1: mea{"at!\,e
Literature and reviving the moribund Comparative Literature SSOClatiop
of nger’?ﬁe University of Port Harcourt Comparativ-e. Literature
Programme in collaboration with the Faculty of H\li;qzlip%tlgsFlecently
edited a book Compass in honour of late Professor Willfrie cuser, 3
pioneer member of the teaching staff of the Pr.ogramme., and had the
book successfully launched in order to establish a Wlllfrle_d Feuser
Foundation with which to provide ﬁmd§ for the ﬂqatlng of a journal ‘Of
Comparative Literature entitled Aﬁ'ilcan Journal of COI‘HPQ‘}'(I‘[WQ
Literature. This high-quality journa_l will surely stand the test of time
since it is envisaged to be in production for at least the next.twen.ty _year.s.
It will not be like the Journal of Aﬁ'if:an and Comparan_ve Liter Znije
published at the University of Ibadan fn.March 1981, Wh.lCh (liasfte t}?r
only one year before going into oblivion. It.was.pubhshe h-o}rl hsss
Nigerian Association for African and Comparative Literature which ha
e fo}?\flgrll?); from the Willfried Feuser Foundat.ion will soon bctuiﬁcé
to convene an annual conference in Comparative .L:teratu:j'e Cz;mlars
University of Port Harcourt which will l?e attended by mterestE ! sramres
in the Departments of English, Foreign Languages andd dlisci line;
Linguistics and African/Nigerian Languages and th_er relatt_a - nalt)ional
such as Music, Theatre Arts and Fine Arts. In add_mon, avia :1:
body for practitioners of Comparative Literature will be ff)unde .‘ation "
All members of the University French Teachers A_ssom e
Nigeria are hereby called upon to support the efforts pelggc(i:uline g
made by the University of Port Harcourt to have a solid 18 eI;)to lag
Comparative Literature in Nigeria. Africa should not continu gl
behind in world cultural heritage by not paying sufﬁglent attenFlt_)t  fan
development of this discipline necessary for fostering the Sisll'l
existence among the peoples of a country, region and the world.

NSUKKA JOURNAL OF THE HUMANITIES, NO. 16, 2006/2007

Comparative Literature and Francophone African Studies 189

References

i & ican Writer and the English Language”. In
Ashede Chmujlo—fi:zgf}r’]et on Creation Day. London: Heinemann, [1975. pp-
-62.

Austen-Peters, Olsnsale. Topics in Comparan:ve Lite_rature_: A Handbook for
University Students. Makurdi: Aboki, ZPOD. S

Bestman, Adiyi Martin. Une calebasse d’'aubes: Poémes. Ile-Ife: Obafemi
Awolowo University Press, 1999. e

Biakolo, Anthony O. L Etonnante enfance d 'Inotan. Paris: L H-armaFtar_l. {99.1.

Clements, Robert J. Comparative Literature as Academic Discipline: 4
Statement of Principles, Praxis, Standards. New York: MLA,
1978.

Feuser, W. F. “Slave to Proletarian: Images of the Black in German Literature™.
In print. P.O. E. Igwe Ed. From Negritude to Nobel- A
Chronological and Full Text Compilation of some Works of
Professor Willfried F. Feuser on African Literature, History
and Education. Port Harcourt: Pam Unique Publishers, pp-

158-174.

“The Case for Comparative Literature”, Kiabara 11, Rains issue,
1979. 38-54,

“The Emergence of Comparative Literature in Nigeria™,

Research in Afvican Literatures, Vol 11, No. 1, 1980. 100-107.
Also published in Council on National Literatu

World Report, Vol 1L, No 1. pp.5-10.
Gérard, Albert. “Toward a National History of Ghanaian Literature: A Case
Study in Methodolog

g2y”, EACLALS Conference, Frankfurt,
March 1981 :
T “Qu’est-ce qu’une littérature nationale 3 l'aube du xxiéme
siecle?”, Colloque de littérature comparée, Ohrid, 20-26 aout,

1981.
Guyard, M. F. La littérany
Ige, Seun. Comparative [

res: Quarterly

‘e comparée. Paris: Presses Univ. de France, 1969.

iterature as a Distinct Discipline: 4 Superfluity. Ife
Monographs on Literature and Criticism 4/1, 1986.

T. “Comparative Literature: Concept and Scope™, Nsukka

Studies in African Literature, 3, 1980, pp. 115-129.

Maduka, Chigi

NSUKKA JOURNAL OF THE HUMANITIES, NO. 16, 2006/2007



Chidi T. Maduka 190

Across Frontiers: Comparative Literature and Nationg)

Integration. Inaugural Lecture Series 14. Port Harcoyrt:

University of Port Harcourt Press, 1994.

Nwezeh, E. C. Africa in French and German Fiction. 1911-1933. Tle-Ife.
University of Ife Press, 1978.

Littérature africaine et littérature comparce”, Revue

literature compare, 1, 1985, pp. 47-53.

Okeh, Peter. “Trente Arpents et Arrow of God. Témoignages d’une société ep
transformation”, Revue de ['université de Moncton, No 3,
Septembre, 1972, pp. 10-16.

Pichois C. L. et A.M. Rousseau. La Littérature comparée. Paris: Armand Colin,
1967.

Remak, Henry. “Comparative Literature: Its Definition and Function”,
Comparative Literature: Method and Perspective, eds Newton
Stallnecht and Horst Frenz. Carbondale: Southern Illinois
University Press, 1961. pp. 1-57.

Souiller, Didier and Wladimir Troubetzkoy. Littérature comparée. Paris: Presses
Univ. de France, 1997.

Thiong’o, wa Ngugi. Decolonising the Mind: The Politics of Language in
African Literature. London: James Currey, 1981.

Wartburg, W. V. Evolution et structure de la langue francaise n. p.: Francke S.
E. Berne, 1946.

Willek, Rene. “The Crisis of Comparative Literature. Concepts of Criticism.

New Haven and London: Yale University Press, 1963, pp.
282-295.

NSUKKA JOURNAL OF THE HUMANITIES, NO. 16, 2006/2007




