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Abstract
This article examines the inadequacy of Indonesian copyright law in protecting YouTube content creators against unauthorized clipping and redistribution of their works on TikTok. Using normative juridical legal research grounded in the Theory of Dignified Justice, the study analyzes legislative gaps, doctrinal ambiguities, and weaknesses in law enforcement, particularly concerning the protection of moral rights. The findings demonstrate that Law Number 28 of 2014 on Copyright fails to comprehensively regulate contemporary digital infringement practices, resulting in normative incompleteness and legal uncertainty. This article proposes a reformulation of copyright protection through cumulative sanctions integrating criminal, civil, and administrative law to realize dignified justice consistent with Pancasila values.
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Introduction
The rapid expansion of digital platforms has fundamentally transformed the production, distribution, and consumption of creative works, reshaping the political economy of cultural production in the digital age (Cunningham & Craig, 2019; Flew, 2021). YouTube has emerged as a dominant platform for long-form user-generated audiovisual content, while TikTok has popularized short-form video formats driven by algorithmic visibility and virality, intensifying content circulation across platforms (Kaye et al., 2021; Nieborg & Poell, 2018). This technological convergence has normalized the practice of clipping, namely extracting segments of YouTube videos and redistributing them on TikTok, often without authorization or proper attribution.
From a copyright perspective, clipping practices raise complex legal issues, particularly concerning moral rights. Unauthorized clipping frequently removes attribution, alters narrative context, and exploits creators’ works for economic or reputational gain, thereby weakening the personal bond between authors and their works (Ginsburg, 2018; Ricketson & Ginsburg, 2006). In Indonesia, Law Number 28 of 2014 on Copyright recognizes moral and economic rights; however, it was drafted prior to the dominance of contemporary short-video ecosystems and does not explicitly regulate cross-platform digital reuse. This condition generates normative ambiguity and enforcement challenges that undermine legal certainty and creator dignity, a problem also identified in comparative digital copyright scholarship (Litman, 2017; Samuelson, 2016).
This article situates the problem within the Theory of Dignified Justice (Teori Keadilan Bermartabat), a Pancasila-based legal philosophy emphasizing the unity of justice, legal certainty, and utility. Accordingly, this study addresses two central questions: (1) to what extent Indonesian copyright law protects YouTube content creators against TikTok clipping practices, and (2) how a dignified legal protection model can be constructed to respond to contemporary digital platform realities.
Theoretical Framework: Theory of Dignified Justice and Moral Rights
The Theory of Dignified Justice conceptualizes law as a prescriptive normative system whose legitimacy derives from the integration of transcendental morality and the living values of society (volksgeist) (Sidharta, 2014; Tanya, 2011). Unlike legal paradigms that separate justice, certainty, and expediency, dignified justice treats these elements as an inseparable unity. Pancasila functions as the ultimate source of legal validity and moral orientation, positioning law as an instrument for safeguarding human dignity rather than merely regulating behavior.
Within this framework, copyright is not merely an economic incentive mechanism but a legal instrument to protect human dignity expressed through creativity. Moral rights—particularly the right of attribution and the right of integrity—affirm the enduring personal bond between creators and their works (Geiger, 2019; Ginsburg, 2018). Unauthorized clipping that removes authorship or distorts meaning therefore constitutes a violation of creator dignity and contradicts the normative objectives of dignified justice.
Research Method
This research employs a normative juridical methodology using statutory, conceptual, and philosophical approaches. Primary legal materials include Law Number 28 of 2014 on Copyright and relevant provisions of Indonesian criminal and administrative law. Secondary materials consist of legal doctrine, peer-reviewed international scholarship on moral rights and digital copyright, and theoretical works on dignified justice. Analysis is conducted through systematic legal interpretation and normative construction guided by the Theory of Dignified Justice (Rahardjo, 2009; Soekanto & Mamudji, 2015).
Copyright Protection for Digital Video Content in Indonesia
Indonesian copyright law classifies cinematographic and audiovisual works as protected creations and grants creators exclusive moral and economic rights (Law No. 28 of 2014). Moral rights are perpetual and inalienable, encompassing the right to attribution and protection against distortion or modification that harms the creator’s honor or reputation.
Despite this recognition, the statute relies heavily on abstract norms and technologically neutral formulations that are increasingly inadequate in addressing platform-based content reuse. Criminal sanctions relating to moral rights are primarily triggered by the removal or alteration of copyright management information, rather than attribution omission through algorithmic content repurposing. Similar regulatory gaps have been identified in other jurisdictions facing platform-driven infringement (Geiger & Jutte, 2021; Litman, 2017). Consequently, many acts of clipping fall within a regulatory grey area, weakening deterrence and enforcement effectiveness.

Legal Issues in TikTok Clipping Practices
TikTok clipping typically involves extracting segments of YouTube videos, adding minimal transformation, and redistributing them for visibility or monetization. Such practices often remove attribution, alter context, and generate economic benefit for third parties while exploiting platform algorithms that reward engagement over authorship integrity (Nieborg & Poell, 2018; Suzor, 2019). These acts directly infringe moral rights, yet Indonesian law remains predominantly oriented toward economic infringement and complaint-based enforcement.
In the platform economy—where infringement is massive, rapid, and algorithmically amplified—reliance on individual complaints places an unreasonable burden on creators and undermines the prescriptive and preventive functions of law (Flew, 2021; Litman, 2017).
Comparative and Normative Analysis
At the international level, the WIPO Copyright Treaty emphasizes moral rights protection and technological measures, but enforcement is largely delegated to domestic law, resulting in uneven protection across jurisdictions (Organization, 1996). Within ASEAN, regional policy instruments encourage digital copyright protection, yet moral rights enforcement remains institutionally weak (Secretariat, 2016).
The European Union provides a more advanced regulatory approach through the Digital Single Market Directive, particularly Article 17, which imposes direct liability on online content-sharing service providers and strengthens platform accountability (Senftleben, 2019; Union, 2019). Compared to Indonesia, this model offers clearer normative guidance and stronger deterrence mechanisms aligned with platform realities.

Toward a Model of Cumulative Dignified Legal Protection
From the perspective of dignified justice, Indonesian copyright law exhibits normative incompleteness. Moral rights, which embody creator dignity, are marginalized through optional mechanisms and complaint-based enforcement. A cumulative legal protection model integrating criminal, civil, and administrative law is therefore necessary to restore normative balance and respond effectively to digital platform governance challenges (Geiger, 2019; Rahardjo, 2009).
Conclusion
This study demonstrates that Indonesian copyright law, as embodied in Law Number 28 of 2014, provides formal recognition of moral rights for audiovisual content creators but remains normatively and structurally inadequate in addressing contemporary cross-platform clipping practices, particularly those occurring between YouTube and TikTok. While moral rights are positioned as perpetual and inalienable, their protection is weakened by abstract statutory formulations, limited criminalization mechanisms, and an enforcement model that relies heavily on individual complaints. As a result, many forms of unauthorized clipping—especially those involving attribution removal and contextual distortion—persist within a regulatory grey area that undermines legal certainty and fails to uphold creator dignity.
Viewed through the Theory of Dignified Justice, this regulatory gap reflects a disjunction between positive law and the Pancasila-based normative mandate to integrate justice, legal certainty, and utility as an inseparable unity. Moral rights are not merely ancillary legal entitlements but normative expressions of human dignity embedded in creative labor. Consequently, the failure to respond effectively to algorithm-driven content reuse constitutes not only a legal deficiency but also a philosophical inconsistency with Indonesia’s foundational legal values.
This article therefore proposes a cumulative dignified legal protection model that reconceptualizes moral rights enforcement within the platform economy. Such a model integrates criminal, civil, and administrative mechanisms, shifts part of the regulatory burden from individual creators to digital platforms, and enhances preventive protection through clearer attribution obligations and platform accountability. By aligning copyright governance with contemporary digital realities and the normative framework of dignified justice, Indonesian law can more effectively safeguard creator dignity while maintaining legal certainty and social utility. Future reforms should prioritize normative clarity and institutional responsibility to ensure that copyright law remains responsive, prescriptive, and morally grounded in the digital age.
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