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Abstract
This study examines artistic research as a decolonial praxis within Nigerian music scholarship, addressing the dominance of Eurocentric paradigms in academic music discourse. While Western frameworks often marginalize indigenous knowledge systems, this research explores how creativity can serve as resistance and epistemic disobedience. Guided by Decolonial Creativity Theory and Episto-Musical Pedagogy Theory, the study positions music as both a knowledge system and a pedagogical tool rooted in indigenous epistemologies. The purpose is to analyze how artistic research disrupts colonial structures and advances local epistemic traditions. Using a qualitative design, the study employs interviews with thirty-three (33) Nigerian music scholars and practice-based analysis of indigenous musical forms. Findings reveal that artistic research fosters critical reflexivity, validates oral traditions, and re-centers indigenous creativity in academic discourse. This approach challenges hierarchical knowledge systems and promotes culturally responsive pedagogy. The study contributes to decolonial scholarship by offering a framework for integrating indigenous epistemologies into Nigerian music education and research.
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